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Abstract

In the one hundred years since the March First Movement, 
WKH�UHODWLRQVKLS�EHWZHHQ�.RUHD�DQG�-DSDQ�LV�DW�LWV�QDGLU��
Keeping this current state in mind, this article examines 
how the March First Movement was understood in Japanese 
literature in an attempt to shed light on the various historical 
PHDQLQJV�RI�WKH�0DUFK�)LUVW�0RYHPHQW��1DNDQLVKL�,QRVXNH��
the author discussed in this article, is a rare Japanese writer 
who recognized the historical nature of the March First 
0RYHPHQW�DV�D�IXQGDPHQWDO�SURWHVW�DJDLQVW�FRORQLDO�UXOH��+H�
ZRUNHG�DV�D�MRXUQDOLVW�LQ�3Ȇ\ĐQJ\DQJ�LQ�WKH�HDUO\�����V�DQG�
VXಀHUHG�WKH�KDUGVKLSV�RI�SULVRQ�OLIH�LQ�WKH�FRORQLHV��ZKLFK�
ZDV�H[WUHPHO\�UDUH�IRU�D�-DSDQHVH��%DVHG�RQ�VXFK�H[SHULHQFHV��
he published a series of writings depicting colonial Korea in 
WKH�����V��7KLV�DUWLFOH�FRQFHQWUDWHV�RQ�RQH�RI�VXFK�ZULWLQJV��
Futei Senjin [The Unscrupulous Korean], and examines the 
PHDQLQJ�RI�WKLV�SURYRFDWLYH�WLWOH��2ULJLQDOO\��WKH�WHUP�ȉ)XWHL�
Senjin” began to be used by the Japanese colonial power, 
ZKLFK�GHࡼQHG�.RUHDQV�ZKR�UHVLVWHG�-DSDQHVH�FRORQLDO�UXOH�
DV�HYLO�WHUURULVWV��$QG�WKH�0DUFK�)LUVW�0RYHPHQW�SUHFLSLWDWHG�
the rapid expansion of the term, from Korea to the colonial 
FHQWHU��,Q�WKH�HDUO\�����V��WKLV�WHUP�ZDV�ZLGHO\�UHFRJQL]HG�
in the colonial center, creating an extremely negative and 
GHKXPDQL]HG�LPDJH�RI�WKH�.RUHDQ�SHRSOH��,Q�WKLV�YHLQ��WKH�
term “Futei Senjin” can be characterized as an amalgam of 
the frightening, repulsive images of colonial Korea held by the 
-DSDQHVH�GXULQJ�WKLV�SHULRG��6XFK�LPDJHV�HYHQWXDOO\�OHG�WR�WKH�
indiscriminate massacre of Koreans by the Japanese people 
DPLGVW�WKH�FKDRV�IROORZLQJ�WKH�*UHDW�.DQWĎ�(DUWKTXDNH�LQ�
6HSWHPEHU�������%HWZHHQ�WKH�0DUFK�)LUVW�0RYHPHQW�DQG�
*UHDW�.DQWĎ�(DUWKTXDNH��1DNDQLVKL�ZDUQHG�RI�WKH�GDQJHUV�
of these distorted images of Koreans shared by the Japanese 
in his anti-colonial novella Futei Senjin [The Unscrupulous 
Korean], a warning that has yet to lose its validity in the 
FXUUHQW�-DSDQHVH�VRFLHW\ࡼ�OOHG�ZLWK�DQWL�.RUHDQ�GLVFRXUVH�
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1. Prologue: Nakanishi Inosuke and
Colonial Korea

The hundredth anniversary of the March First Movement 
has recently passed, and in line with the attempt to shed light 
on the March First Movement from various perspectives, this 
article examines how Japanese literature understood this 
KLVWRULFDO�PRYHPHQW��1DNDQLVKL�,QRVXNH�ZDV�D�UDUH�-DSDQHVH�
writer who recognized the historical nature of the March First 
Movement as a fundamental protest against colonial rule and 
published many a bold critique of Japanese colonialism in the 
����V��1DNDQLVKLȆV�DFKLHYHPHQW�LV�HYHQ�QRZ�TXLWH�QRYHO��QRW�
KDYLQJ�ORVW�LWV�XQXVXDO�OXVWHU��7DND\DQDJL�������

%RUQ�LQ�.\ĎWR�LQ�������1DNDQLVKL�PRYHG�WR�3Ȇ\ĐQJ\DQJ�
DURXQG�������+DYLQJ�DOUHDG\�HQFRXQWHUHG�VRFLDOLVW�LGHRORJ\�
and Christian beliefs, Nakanishi gauged the realities in the 
FRORQ\�DV�H[WUHPHO\�XQIDLU��.DWVXPXUD��������DQG�ZRUNLQJ�DV�
D�MRXUQDOLVW��GHHSHQHG�KLV�XQGHUVWDQGLQJ�RI�FRORQLDO�.RUHD��
According to his own retrospection, he was sent to prison for 
writing critiques against the Japanese Government-General 
DQG�WKH�PLQLQJ�FRPSDQLHV��.RED\DVKL��������(YHQWXDOO\��
KH�ZDV�LPSULVRQHG�LQ�3Ȇ\ĐQJ\DQJ�LQ������DQG�VXಀHUHG�WKH�
hardships of prison life in a colony, an experience all too rare 
IRU�D�-DSDQHVH�

+H�EHJDQ�KLV�OLWHUDU\�FDUHHU�LQ�WKH�HDUO\�����V�DQG�
published the colonial novel Akatsuchi ni Megumu Mono 
>:KDW�6SURXWV�LQ�WKH�5XGG\�6RLO@�LQ�)HEUXDU\�������7KLV�
groundbreaking work was noted as a critical portrayal of the 
UHDOLWLHV�RI�FRORQLDO�UXOH�LQ�.RUHD�IRU�WKHࡼ�UVW�WLPH�LQ�D�ORQJ�
IRUP�QDUUDWLYH��.DWVXPXUD������������$IWHU�WKH�0DUFK�)LUVW�
Movement, a number of Japanese intellectuals, including 
<RVKLQR�6DNX]R��D�OHDGLQJ�WKLQNHU�RI�7DLVKĎ�'HPRFUDF\��
FDOOHG�IRU�LPSURYHPHQWV�LQ�-DSDQȆV�ZD\�RI�JRYHUQLQJ�.RUHD��
However, few people fundamentally took issue with the 
YDOLGLW\�RI�WKH�FRORQLDO�UXOH��1DJDWD�������������8QGHU�VXFK�
circumstances, Nakanishi was exceptional in questioning the 
FRORQLDO�UXOH�LWVHOI�

Following Akatsuchi ni Megumu Mono [What Sprouts 
LQ�WKH�5XGG\�6RLO@��1DNDQLVKL�SXEOLVKHG�KLV������QRYHOOD�
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Futei Senjin�>7KH�8QVFUXSXORXV�.RUHDQ@��,Q�)HEUXDU\�������
he published a long novel titled Nanjira no Haigo Yori [From 
Behind Your Back] featuring a Korean female independence 
DFWLYLVW��+RZHYHU��RQ�6HSWHPEHU���RI�WKDW�VDPH�\HDU��WKH�*UHDW�
.DQWĎ�(DUWKTXDNH�RFFXUUHG��DPLGVW�WKH�WUHPHQGRXV�FRQIXVLRQ�
of which Koreans were massacred indiscriminately, as is well 
NQRZQ��*LYHQ�WKLV�KLVWRULFDO�WUDMHFWRU\��WKH�WLWOH�Nanjira no 
Haigo Yori�>)URP�%HKLQG�<RXU�%DFN@�LV�WUXO\�VLJQLࡼFDQW��RQH�
FDQ�HDVLO\�VHH�KRZ�NHHQO\�1DNDQLVKL�SHUFHLYHG�WKH�WLPHV��,Q�
such a fashion, Nakanishi tried to inform the Japanese people 
of the reprehensible colonial rule by releasing anti-colonial 
QRYHOV�LQ�KLV�KRPHODQG�LQ�WKH�����V��ZKLFK�ZDV�JUHDWO\�
shaken by the aftermath of the March First Movement and the 
VKRFN�RI�WKH�*UHDW�.DQWĎ�(DUWKTXDNH�

The most noticeable feature of Nakanishi as a socialist 
writer is that he was keenly aware of the problem of ethno-
nationality, which was generally neglected because it was 
considered less important than the problem of class at the 
WLPH��.DWVXPXUD���������ȁ�����,Q�DGGLWLRQ��LW�ZDV�QRW�RQO\�
colonial Korea to which he paid attention, but also Manchuria 
and Taiwan, about which he also produced writings in 
WKH�����V��.DWVXPXUD���������ȁ�����1DNDQLVKL�ZDV�WKDW�
rare Japanese writer during the Japanese colonial period 
who steadfastly pursued anti-colonialism and anti-fascism 
�.DWVXPXUD����������

7KH�KLVWRULFDO�VLJQLࡼFDQFH�RI�1DNDQLVKL�DV�D�FRORQLDO�
ZULWHU�DOVR�QHHGV�WR�EH�H[SORUHG��1DNDQLVKLȆV�QRYHOV�DERXW�
WKH�FRORQ\�FDQ�FDUU\�VLJQLࡼFDQW�PHDQLQJ�EH\RQG�WKH�ERXQGV�
of Japanese literature, amidst the great trend in world 
OLWHUDU\�KLVWRU\��.XURNDZD�������������,Q�������-RVHSK�&RQUDG�
published the classic colonial novella Heart of Darkness��
$QG�DIWHU�:RUOG�:DU�,��VRPH�ZULWHUVࡼ�QDOO\�EHJDQ�WR�WXUQ�
their attention to colonial issues, as cultural and ideological 
currents underwent fundamental changes within the Western 
SRZHUV��(��0��)RVWHUȆV�Road to India �������DQG�$QGU«�*LGHȆV�
Voyage au Congo���������IRU�H[DPSOH��RಀHU�LQWULQVLF�FULWLTXHV�
of colonial rule, ultimately leading to a series of works that 
deserve to be registered in the history of world literature 
LQ�WKH�WZHQWLHWK�FHQWXU\��6XEVHTXHQWO\��GXULQJ�:RUOG�:DU�
,,��FRORQLDO�ERUQ�*HRUJH�2UZHOO�DQG�$OEHUW�&DPXV�DFWLYHO\�



S/N Korean Humanities, Volume 6 Issue 2     /     Feature Articles 20

HQJDJHG�LQ�OLWHUDU\�SURGXFWLRQ�
With this development of the history of world literature in 

mind, the importance of Nakanishi is even more pronounced 
when one hears Watanabe Kazutami’s arguments: “It was only 
after World War I that writers of advanced nations began to 
WXUQ�WR�WKHLU�RZQ�QDWLRQVȆ�FRORQLDO�SUREOHPV��&RQVLGHULQJ�VXFK�
DQWL�FRORQLDO�OLWHUDWXUH�LQ�WKH�����V��WKH�SLRQHHULQJ�DVSHFW�
of Nakanishi Inosuke’s Akatsuchi ni Megumu Mono [What 
6SURXWV�LQ�WKH�5XGG\�6RLO@�VKRXOG�QRW�EH�XQGHUHVWLPDWHG��$QG�
in portraying the March First Movement, Futei Senjin [The 
Unscrupulous Korean] captured a more heightened purity 
of anti-colonialism than that in Akatsuchi ni Megumu Mono 
>:KDW�6SURXWV�LQ�WKH�5XGG\�6RLO@���:DWDQDEH�����������Ȋ

In such a milieu, Futei Senjin [The Unscrupulous Korean] 
EHDUV�SDUDPRXQW�VLJQLࡼFDQFH�LQ�LWV�WLPH�RI�SUHVHQWDWLRQ��
7KURXJK�WKLV�QRYHO��ZKLFK�ZDV�SXEOLVKHG�LQ�������1DNDQLVKL�
faithfully portrayed the image of Koreans within the Japanese 
imagination, which dramatically deteriorated after the March 
First Movement and fundamentally changed relationship 
EHWZHHQ�WKH�WZR��6WDJHG�RQ�WKH�SHULSKHU\�RI�WKH�FRORQ\��WKH�
novella posits a desperate atmosphere as if foretelling the 
literal ethnic massacre that took place in the heart of the 
HPSLUH�MXVW�D�\HDU�DIWHU�LWV�UHOHDVH�

2. Road to the Futei Senjin

Set three years after the March First Movement, Futei 
Senjin [The Unscrupulous Korean] tells the story of Usui 
Eisaku, a young Japanese man, who is traveling to meet a 
.RUHDQ�PDQ�LGHQWLࡼHG�DV�WKH�OHDGHU�RI�WKH�DQWL�-DSDQHVH�IRUFHV�
with the thought, “I thought I should enter the den of the Futei 
Senjin based in the northwestern part of the country to talk 
ZLWK�WKHP�VLQFHUHO\��1DNDQLVKL�����������Ȋ�7KH�EDFNJURXQG�
WR�WKH�.RUHDQ�PDQ�EHFRPLQJ�DQ�LQGHSHQGHQFHࡼ�JKWHU�LV�DV�
follows: “A few years ago, when popular movements broke 
out in this country, leading to a huge whirlpool of unrest, his 
daughter, who was then only a schoolgirl, threw herself into 
WKDW�WHUULI\LQJ�ZKLUOSRRO�DQG�GLHG��1DNDQLVKL�����������Ȋ

It is important to note that the land where Eisaku travels 
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is located in the northwestern part of the Korean peninsula, 
SUREDEO\�VRPHZKHUH�RQ�WKH�HGJH�RI�3Ȇ\ĐQJDQ�3URYLQFH��$V�LV�
ZHOO�NQRZQ��3Ȇ\ĐQJDQ�3URYLQFH�LV�DQ�DUHD�ZKHUH�WKH�0DUFK�
)LUVW�0RYHPHQW�ZDV�SDUWLFXODUO\�LQWHQVH��7KRXJK�1DNDQLVKL�
was not in Korea during the March First Movement, he had 
OLYHG�LQ�3Ȇ\ĐQJ\DQJ�IRU�VHYHUDO�\HDUV�GXULQJ�WKH�HDUO\�FRORQLDO�
SHULRG�DQG�VR�PXVW�KDYH�JUDVSHGࡼ�UVW�KDQG�WKH�XQLTXHQHVV�
RI�WKH�UHJLRQ��/DWHU��ZKHQ�1DNDQLVKL�PHQWLRQHG�WKH�QDPHV�
of An Jung-geun and Kang Woo-kyu, he said, “The northern 
.RUHDQV�DUH�E\�QDWXUHࡼ�HUFH�DQG�VWURQJ�ZLOOHG��1XPHURXV�
revolutionaries and righteous assassins came from northern 
Korea…It is no exaggeration to say that northern Korea is 
WKH�VSLULW�DQG�PDWUL[�RI�PRGHUQ�.RUHD�Ȋ�+H�DOVR�SUDLVHG�WKH�
strong spiritual climate of northern Korea and its numerous 
achievements imprinted in history of modern Korean people 
�1DNDQLVKL������������,Q�IDFW��WKH�OHDGHU�RI�WKH�DQWL�-DSDQHVH�
forces in Futei Senjin [The Unscrupulous Korean] perfectly 
captures such an image of the northern Korean, and Eisaku is 
VLPSO\�WUDYHOOLQJ�WR�ZLWQHVV�WKH�ȉVSLULW�RI�PRGHUQ�.RUHD�Ȋ

Departing the train in a desolate plain, Eisaku crosses 
several symbolic boundaries before arriving at the destination 
RI�WKH�WULS��+LV�DQ[LHW\�RI�WUDYHUVLQJ�D�VWUDQJH�ODQG�LV�UHYHDOHG�
WKURXJK�WKH�VFHQHU\�XQIROGHG�EHIRUH�KLV�H\HV��:LWK�KLV�.RUHDQ�
interpreter, Eisaku walks through a path that resembles a 
valley because one side of the ridge has collapsed:

As Eisaku looked up at the cracks in the large strata 
that seemed just about to crumble, he thought it would 
FROODSVH�DJDLQ�ULJKW�DZD\��,I�WKH�ODUJH�VWUDWD�XS�VR�KLJK�
collapsed, Eisaku and his Korean interpreter would be 
EXULHG�LQ�Dࡽ�DVK��+H�KXUULHG�KLV�VWHSV�DQG�UHDFKHG�IRU�D�
KDQGIXO�RI�WKH�VRLO�WKHUH��,W�ZDV�IDGHG��EURZQ�VRLO�PL[HG�
ZLWK�VSDUNOLQJ�JUDQLWH��ZLWK�QRW�D�KLQW�RI�YLVFRVLW\��$�
light thrust on one side of that high mountain seemed 
HQRXJK�WR�PDNH�LW�FUXPEOH�GRZQ�DW�RQFH��(LVDNX�IHOW��
The sentiment was almost the same as what he felt about 
WKH�.RUHDQ�SHRSOH��:KHQ�RQH�RI�WKHP�UDLVHV�D�YRLFH�RI�
GHࡼDQFH�DJDLQVW�WKH�RSSUHVVRUV��WKH�HQWLUH�SHRSOH�JR�
ZLOG�ZLWK�D�XQLࡼHG�YRLFHȂWKLV�LV�QR�GLಀHUHQW�IURP�WKH�
geological features of Korea, Eisaku thought, touching a 
KDQGIXO�RI�VRLO���1DNDQLVKL����������
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In such a way, Eisaku subconsciously harbors a great 
fear of the image of the unbreakable unity of the Korean 
people, and this feeling is projected onto the mountains and 
WKH�VRLO�KH�DFWXDOO\�VHHV�DQG�WRXFKHV��+RZHYHU��WKH�XQLW\�RU�
collectivity of the Korean people, which is made manifest vis-
¢�YLV�WKH�0DUFK�)LUVW�0RYHPHQW��LV�LWVHOI�D�UHࡽHFWLRQ�RI�WKH�
spirit of the “unscrupulous Koreans,” who conspire in groups 
DQG�ZRUN�WR�KDUP�D�SHDFHIXO�-DSDQHVH�VRFLHW\��,Q�VXFK�D�
fashion, Nakanishi sets the main character as someone who is 
generally consumed with the thoughts of the “unscrupulous 
.RUHDQ�Ȋ�PXFK�LQ�WKH�VDPH�ZD\�WKDW�WKH�UHDGHUV�DUH��

After passing through the valley-like path and a mountain 
that has served as a boundary between the police force and 
WKH�)XWHL�6HQMLQ�LQ�WKHLU�FRQIURQWDWLRQ��(LVDNXࡼ�QDOO\�VWHSV�
LQWR�WKH�EDVH�FDPS�RI�WKH�)XWHL�6HQMLQ��7KH�QH[W�ERXQGDU\�LV�
D�ULYHU�WKDW�EORFNV�WKH�URDG�DKHDG��(LVDNX�FDQQRW�KHOS�EXW�
liaise the mysterious atmosphere in the river with the image 
of the Korean people: “It was already shining like the scales of 
D�VQDNH��UHࡽHFWLQJ�WKH�OLJKW�RI�WKH�VXQ�WKDW�ZDV�DOUHDG\�TXLWH�
WLOWHG�ZHVWHUO\��/RRNLQJ�DW�WKH�VXUIDFH�RI�WKH�ZDWHU��(LVDNX�
remembered the eyes of the Koreans he had met on the street 
D�OLWWOH�ZKLOH�DJR��+H�WKRXJKW�WKDW�WKRVH�H\HV�DQG�WKLV�ULYHU�
might together be creating the peculiar atmosphere of this 
UHJLRQ��1DNDQLVKL�����������Ȋ

7KHUH�LV�D�ERDWࡽ�RDWLQJ�LQ�WKH�ULYHU��EXW�QR�ERDWPDQ��
Eisaku begins to feel nervous because no matter how much 
the interpreter cries out for the boatman, but fortunately, 
WKH�LQWHUSUHWHUࡼ�QGV�WKH�ERDWPDQ�QDSSLQJ�E\�WKH�ULYHU�DQG�
kicks him to wake him up: “The boatman, who came all the 
way to where Eisaku was standing, stood still, staring at him 
DV�WKRXJK�KH�KDG�GLVFRYHUHG�VRPHWKLQJ�IRU�WKHࡼ�UVW�WLPH��
Suddenly, the face that had appeared half asleep took on a 
EOLQGLQJ�ORRNࡼ��HUFH�DQG�WKUHDWHQLQJ��(LVDNXȆV�KHDUW�DEUXSWO\��
LQH[SOLFDEO\��LPSXOVLYHO\�VDQN��1DNDQLVKL�����������Ȋ�7KH�
March First Movement clearly had changed the relationship 
EHWZHHQ�WKH�-DSDQHVH�DQG�.RUHDQV�

Eventually, at sunset, Eisaku arrives at the village where 
WKH�OHDGHU�RI�WKH�DQWL�-DSDQHVH�IRUFHV�OLYHV��/RRNLQJ�DW�WKH�
houses and the residents in the village, he recalls the pre-
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modern images of the renowned popular uprisings in Japan 
IURP�WKH�ROG�GD\V��7KLV�SHUFHSWLRQ�RI�WKH�.RUHDQ�YLOODJH�
DV�EHLQJ�SUH�PRGHUQ��ZKLFK�FRXOG�QRW�GLಀHU�PXFK�IURP�
the agricultural villages of Japan during the same period, 
is clearly pregnant with the imperial consciousness of the 
FRORQL]HUV��+RZHYHU��ZKHQHYHU�(LVDNX�IHHOV�WKH�JD]HV�RI�WKH�
villagers staring at him as a stranger, he feels the slight but 
inescapable fear that the anxiety he has felt about the unity of 
the Korean people on his travels will become a reality: “Eisaku 
felt that if one of them shouted something, the villagers would 
pour out from their houses, armed to the teeth, and surround 
KLP�LQ�FRXQWOHVV�FRQFHQWULF�FLUFOHV��1DNDQLVKL�����������Ȋ

3. Origin, Expansion, and Detonation 
of the Term “Futei Senjin”

Before examining the scene of Eisaku entering the 
FRORQ\ȆV�ȉKHDUW�RI�GDUNQHVV�Ȋ�D�GHWRXU�LV�KHUH�QHHGHG��7KLV�
LV�EHFDXVH�LW�LV�QHFHVVDU\�WR�PRUH�DFFXUDWHO\�FRQࡼUP�ZKDW�
Nakanishi meant by the provocative title Futei Senjin [The 
8QVFUXSXORXV�.RUHDQ@�

When the March First Movement transpired, the colonial 
DXWKRULWLHV�GHSOR\HG�WURRSV�IRU�WKHࡼ�UVW�WLPH�VLQFH�WKH�
VXSSUHVVLRQ�RI�WKH�5LJKWHRXV�$UPLHV��*LYHQ�WKH�IROORZLQJ�
RUGHUȂȉ,Q�LPSRVLQJ�DV�PXFK�SUHVVXUH�DV�SRVVLEOH�ZLWK�
armed forces, we give the police agency the freedom to search 
DQG�DUUHVWȏȊȂWKH�-DSDQHVH�WURRSV�GHSOR\HG�WR�YDULRXV�SDUWV�
of the country ultimately committed various massacres, 
LQFOXGLQJ�WKRVH�RI�WKH�-HDP�UL�,QFLGHQW��0DWVXGD������������

As is well known, in colonies such as Taiwan and Korea, 
the Constitution of the Empire of Japan, more commonly 
known as the Meiji Constitution, was not enforced, as the 
colonies were placed under legal systems divergent from 
WKRVH�LQ�WKH�FRORQLDO�FHQWHU��7KHUHIRUH��WKH�$UWLFOH����RI�WKH�
Meiji Constitution relating to the martial law was not applied 
WR�FRORQLDO�.RUHD��+RZHYHU��WKH�UHVSRQVH�RI�FRORQLDO�SRZHU�
as above indicates that Korea was actually under martial law 
DW�WKH�WLPH��%XW�WKH�SODFH�ZKHUH�PDUWLDO�ODZ�ZDV�DFWXDOO\�



S/N Korean Humanities, Volume 6 Issue 2     /     Feature Articles 24

enforced was not a colony, but the capital region of the 
FRORQLDO�FHQWHU�RQ�WKH�GD\�DIWHU�WKH�6HSWHPEHU��������ȂWKH�
GD\�RI�WKH�*UHDW�.DQWĎ�(DUWKTXDNH��$W�WKDW�WLPH��-DSDQHVH�
people as well as the police and troops, armed with primitive 
weapons such as bamboo spears massacred Koreans 
LQGLVFULPLQDWHO\�LQ�7ĎN\Ď�DQG�LWV�HQYLURQV��ZKLFK�ZHUH�LQ�
D�VWDWH�RI�HPHUJHQF\��,W�LV�HDV\�WR�LPDJLQH�WKDW�WKLV�JKDVWO\�
colonial violence was the decisive response of and sanguine 
revenge for the March First Movement by the colonial 
RSSUHVVRUV�

Needless to say, the responsibility of the Japanese 
JRYHUQPHQW�IRU�WKH�PDVVDFUH�LV�HQRUPRXV��2Q�WKH�RWKHU�KDQG��
LW�LV�DOVR�D�VLJQLࡼFDQW�FKDUDFWHULVWLF�RI�WKH�KRUULࡼF�LQFLGHQW�
that the general public took the initiative in instigating and 
exercising violence by avoiding the control of governmental 
DXWKRULW\��2KDUD����������ȁ������:KR�LV�UHVSRQVLEOH�IRU�WKH�
PDVVDFUH"�,V�LW�WKH�JRYHUQPHQW"�,V�LW�WKH�YLJLODQWH�FRUSV"�2U�
is it the media that instigated fear and hatred, or the army 
and the police that directly murdered the Koreans? Should 
only those who, outside governmental authority, actually 
committed the murders be punished? This problem has 
QRW�EHHQ�VDWLVIDFWRULO\�UHVROYHG�WR�WKLV�GD\��,Q�DQ\�FDVH��WKH�
indiscriminate massacre of innocent Koreans demonstrates 
that it was in fact the center of the empire, which treated 
colonies as a land of darkness where the light of civilization 
IDLOHG�WR�UHDFK��WKDW�ZDV�UHDOO\�WKH�ȉKHDUW�RI�GDUNQHVV�Ȋ�
The fact that the Japanese people literally went hunting 
for humans was a decisive revelation that the Japanese 
themselves had been dehumanized to the point where they 
could not recognize as humans those under their colonial 
FRQWURO��.DQJ�6R\ĐQJ������������

But the fear and hatred of the Korean people in the 
Japanese community, which led to the massacre, were closely 
related to the collective image of those who had caused the 
0DUFK�)LUVW�0RYHPHQW�LQ�WKH�FRORQLHV�IRXU�\HDUV�SULRU��$QG�LW�
was the derogatory term “Futei Senjin” that symbolized such 
DQ�LPDJH��ȉ)XWHLȊ�PHDQV�ȉFRPSODLQLQJ�RQO\�EHFDXVH�RQH�LV�QRW�
VDWLVࡼHG�Ȋ�ȉFRPPLWWLQJ�LOOHJDO�DFWV�Ȋ�DQG�ȉEHLQJ�GLVREHGLHQWȊ��
“Senjin” is an extremely arrogant, malicious term debasing 
the Korean people, a term that was not just the abridged 
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IRUP�RI�WKH�ZRUG�ȉ&KĎVHQMLQ��OLWHUDOO\��ȉSHRSOH�RI�&KRVĐQ�Ȇ�RU�
.RUHDQ�SHRSOH��Ȋ�

2ULJLQDOO\��)XWHL�6HQMLQ�ZDV�D�WHUP�WKDW�ZDV�XVHG�E\�
FRORQLDO�SRZHUV�WR�GHࡼQH�.RUHDQV�ZKR�UHVLVWHG�-DSDQHVH�
colonial rule as evil terrorists, but the March First Movement 
led to the rapid expansion of the term from colonial Korea to 
WKH�FRORQLDO�FHQWHU�LQ�-DSDQ��$V�LV�ZHOO�NQRZQ��WKH�SHULRG�IURP�
WKH�0DUFK�)LUVW�0RYHPHQW�WR�WKH�HDUO\�����V�ZDV�ZKHQ�WKH�
anti-Japanese independence movements were most diverse 
DQG�DFWLYH�LQ�DQG�DURXQG�WKH�.RUHDQ�SHQLQVXOD��7KLV�VLWXDWLRQ�
ZDV�DOVR�UHࡽHFWHG�LQ�WKH�ODQJXDJH�XVHG�E\�WKH�RSSUHVVRUV�RI�
WKH�LQGHSHQGHQFH�PRYHPHQW��2I�WKH�VHYHQW\�PDMRU�SXEOLF�
security reports of the Japanese Government-General in the 
GHFDGH�EHWZHHQ������DQG�������WZHQW\�IRXU�FRQWDLQHG�WKH�
WHUP�ȉ)XWHL�6HQMLQ�Ȋ�(LJKWHHQ�RI�WKRVH�WZHQW\�IRXU�ZHUH�LQ�
IDFW�FRQFHQWUDWHG�EHIRUH�WKH�*UHDW�.DQWĎ�(DUWKTXDNH��0DWVXGD�
���������ȁ������,Q�DGGLWLRQ��WKH�QXPEHU�RI�QHZVSDSHU�DUWLFOHV�
published in Japan and Korea that included the term “Futei 
6HQMLQȊ�LQ�WKH�KHDGOLQHV�VWRRG�DW������$OWKRXJK�WKH�WHUP�ZDV�
QRQH[LVWHQW�EHIRUH�������LWࡼ�UVW�DSSHDUHG�LQ�$SULO�RI�WKH�
VDPH�\HDU��LWV�XVDJH�VXUJLQJ�WKH�IROORZLQJ�\HDU��,Q�WKH�QH[W�
IRXU�DQG�D�KDOI�\HDUV�XQWLO�������WKH�\HDU�RI�WKH�*UHDW�.DQWĎ�
(DUWKTXDNH������XVHV�RI�WKH�WHUP�DUH�IRXQG��EXW�WKH�QXPEHU�
GURSSHG�VKDUSO\�WR����IURP������WR�������.LP�3XMD�����������
Thus, even in the colonial center, which had not experienced 
the March First Movement directly, the recognition of term 
ȉ)XWHL�6HQMLQȊ�UDSLGO\�DQGࡼ�UPO\�HVWDEOLVKHG�WKH�H[WUHPHO\�
QHJDWLYH�DQG�GHKXPDQL]HG�LPDJH�RI�WKH�.RUHDQ�SHRSOH��WKH�
term can be seen as an encapsulation of the frightening, 
repulsive image of colonial Korea that the Japanese harbored 
GXULQJ�WKLV�SHULRG��

Meanwhile, the March First Movement also produced 
D�VLPSOH�\HW�KLJKO\�SRZHUIXO�SROLWLFDO�HಀHFW�RI�WKH�ȉORJLF�RI�
numbers,” which had the potential to temporarily invalidate 
WKH�H[LVWLQJ�GRPLQDQW�RUGHU�LQ�.RUHD��.L�<XFKĐQJ�������
��ȁ�����7KH�ERWWRP�OLQH�ZDV�WKDW�QR�PDWWHU�KRZ�PXFK�
colonial oppression the Koreans were placed under, the 
fact that Koreans were an overwhelming majority in terms 
RI�SRSXODWLRQ�UHPDLQHG�XQFKDQJHG��%DVHG�RQ�WKLV�ȉORJLF�RI�
numbers,” the various representations of the Futei Senjin, 
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the object of fear and disgust for the Japanese, began to 
be subverted in Korea, taking on meanings opposite to the 
RULJLQDO�QHJDWLYLW\��7KH�-DSDQHVH�OLYLQJ�LQ�.RUHD�QDWXUDOO\�
ZHUH�QHUYRXV�DERXW�WKLV�XQVWDEOH�DWPRVSKHUH��$FFRUGLQJ�WR�
<L�6ĮQJ\ĐS��FKDQJHV�LQ�WKH�XVH�RI�WKH�WHUP�ȉ)XWHL�6HQMLQȊ�LQ�
various spaces were reported at a large gathering of more 
WKDQ�D�KXQGUHG�-DSDQHVH�EXVLQHVVPHQ�LQ�.RUHD�LQ�2FWREHU�
������ȉ7KRVH�LQYROYHG�LQ�WKH�0DUFK�)LUVW�0RYHPHQW�ZKR�
were then arrested were generally sentenced to less than 
three years in prison, and as many were granted amnesty, the 
-DSDQHVH�SHRSOH�OLYLQJ�LQ�.RUHD�ZHUH�DOUHDG\�FRPSODLQLQJ��
They also complained that as a result of these actions, the 
arrested Koreans felt that they had become great national 
heroes and began to accept the term ‘Futei Senjin’ as no 
GLಀHUHQW�IURP�ȅQDWLRQDO�KHUR�Ȇ�0RUHRYHU��WKH\�SRLQWHG�RXW�
that pro-Japanese Koreans were facing persecution by the 
independence movement organizations and insisted on 
WKRURXJK�SURWHFWLRQ�IRU�WKRVH�SUR�-DSDQHVH�.RUHDQV�Ȋ

In light of such a backdrop, the novella Futei Senjin [The 
Unscrupulous Korean] can be seen as a work on the subject of 
the oscillation, agitation, or subversion of the representations 
of the term “Futei Senjin” precipitated by the March First 
0RYHPHQW�LWVHOI��<L�6ĮQJ\ĐS��������)RU�WKH�-DSDQHVH��WKH�
PHDQLQJ�RI�ȉ)XWHL�6HQMLQȊ�ZDV�RVVLࡼHG��D�WHUP�V\PEROL]LQJ�
WKH�LPDJH�RI�D�YLFLRXV�FULPLQDO��)RU�.RUHDQV��KRZHYHU��LW�
was an extremely dynamic concept that could rather be 
VXEYHUWHG�WR�FRQQRWH�D�KHURLF�LPDJH��$QG�1DNDQLVKL�,QRVXNH�
was attempting to overturn the image of a colonial Korean 
VROLGLࡼHG�ZLWKLQ�WKH�SV\FKH�RI�WKH�-DSDQHVH�LQ�KLV�FRORQLDO�
KRPHODQG�IURP�ZLWKLQ�

4.That Which Is at the 
“Heart of Darkness”

Now, let us enter the core part of the novella, namely the 
KRXVH�RI�WKH�.RUHDQ�PDQ�LGHQWLࡼHG�DV�D�)XWHL�6HQMLQ��(LVDNX�
eventually arrives at the house, his destination of the trip, 
and as a guest from afar, he is received by the homeowner 
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WKURXJKRXW�D�ORQJ�QLJKW�IXOO�RI�WHQVLRQ��7KHࡼ�UVW�PHHWLQJ�
between the two is described as follows: “Eisaku raised his 
JD]H�ZLWK�D�ORRN�RI�LQWHQW�WR�UHDG�VRPHWKLQJ�RXW�RI�WKDW�IDFH��
But the other party looked at his face with almost the same 
H[SUHVVLRQ��7KH�PRPHQW�WKH�WZR�JD]HV�PHW��(LVDNX�IHOW��ZLWK�D�
slight nervousness as if not wanting lose, a sharp gleam from 
WKH�PDQȆV�ORQJ�H\HV��OLNH�WKH�OLJKW�UHࡽHFWHG�Rಀ�WKH�EODGH�RI�DQ�
H[TXLVLWH�VZRUG��1DNDQLVKL�����������Ȋ

Here, it would be helpful to think of L’Hôtel��������E\�
Albert Camus, who was born in colonial Algeria, to gain a 
GHHSHU�XQGHUVWDQGLQJ��,Q�WKLV�FRORQLDO�QRYHO��D�)UHQFK�WHDFKHU�
spends the night with an Arab suspected of murder at a school 
RQ�WKH�RXWVNLUWV�RI�$OJHULD��7KH�WHDFKHU��FOXWFKLQJ�D�JXQ��WKLQNV�
about what kind of existence he should choose to be in front 
RI�DQ�$UDE�ZKRP�KH�GRHV�QRW�NQRZ��,QWHUHVWLQJO\��ERWK�Futei 
Senjin [The Unscrupulous Korean] and L’Hôtel, the authors of 
ZKLFK�KDYH�GLಀHUHQW�QDWLRQDOLWLHV�DQG�ZLWK�GLVSDUDWH�WLPHV�RI�
publication, share the basic structure of a colonizer's uneasy 
psychology in confronting unfamiliar colonized people in 
WKH�SHULSKHU\�ZKHUH�FRORQLDO�SRZHU�LV�VXEVWDQWLDOO\�LQIHULRU��
Moreover, the colonizer and the colonized spend the night in 
WKH�VDPH�VSDFH�LQ�DZNZDUGQHVV��<L�<ĐQJVXN�����������

The owner of the house has several conversations with 
(LVDNX�LQ�VOLJKWO\�FOXPV\�-DSDQHVH��7HQVLRQ�LV�HVSHFLDOO\�KLJK�
when he talks about the painful memory of his daughter 
EHLQJ�PXUGHUHG�GXULQJ�WKH�0DUFK�)LUVW�0RYHPHQW��$IWHU�
getting to know each other to some extent, the owner brings a 
SUHWW\�ER[�LQ�IURQW�RI�(LVDNX��,QVLGH�LV�WKH�FKĐJRUL (traditional 
Korean jacket) his daughter was wearing when she was 
PXUGHUHG��7KH�KRPHRZQHU�VKRZV�(LVDNX�WKH�SDUW�RI�WKH�
garment torn by the swords of suppression forces and talks 
DERXW�WKH�VLWXDWLRQ�FDOPO\��EXW�DOPRVW�REVHVVLYHO\�LQ�GHWDLO��
(However, the important part of the story was censored and 
PRVWO\�GHOHWHG���:KDW�(LVDNX�VDZ�LQ�WKH�FRORQ\ȆV�ȉKHDUW�RI�
darkness” was the blood-stained FKĐJRUL, a symbol of the 
Korean people, and the relentless sorrow and anger of a 
.RUHDQ�PDQ�GHSULYHG�RI�KLV�ORYHO\�GDXJKWHU�

After dinner, Eisaku, who, along with his interpreter, 
is guided to his bedroom, falls asleep with an incredible 
WUDQTXLOLW\��JLYHQ�WKDW�KH�LV�LQ�WKH�GHQ�RI�D�)XWHL�6HQMLQ��$IWHU�
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a brief period of deep sleep, Eisaku notices that a suspicious 
person is crouching in front of his and the interpreter’s 
OXJJDJH��$W�WKDW�PRPHQW��KH�WKLQNV���)LQDOO\��WKH�LQHYLWDEOH�
KDV�FRPH��1DNDQLVKL�����������Ȋ�+RZHYHU��WKH�LGHQWLW\�RI�WKH�
intruder is neither the Futei Senjin who is trying to kill his 
Japanese enemy, nor just a petty thief, but the owner of the 
KRXVH��6KRFNHG�DW�WKDW�PRPHQW��(LVDNX�IHHOV�WKH�DQJHU�RI�WKH�
owner of the house reverberating throughout his whole body 
through an illusion in the dark:

The place where he was lying now instantly took on a 
grotesque atmosphere, and the surroundings at some 
point felt almost like a wilderness, where bone fragments 
were scattered in the shadows of bleak silver grass 
�RZHUV�JUXHVRPHO\��$QG�WKH�LPDJH�RI�WKH�RZQHU�RIࡽ
the house, who had been extremely passionate in the 
evening, rose suddenly from among the silver grass and 
JODUHG�DW�KLP�ZLWK�D�ORQJ�JODUH�OLNH�D�VSHDUȂWKH�H\H�
burning with hatred and revenge! What does love for 
mankind even mean?! How do fellow Koreans throughout 
the world matter?! Look at this! Look at this! The owner 
of the house grabbed his daughter’s torn, blood-soaked 
clothes with those trembling hands and shook them 
YLROHQWO\�EHIRUH�KLV�H\HV��ZDLOLQJ�OLNH�D�ZRXQGHG�WLJHU��$W�
one point, blood permeated the eyes of the homeowner 
DQG�DV�WKRXJK�D�VKDUSࡽ�DVKࡽ�RRG��VHHSHG�LQWR�(LVDNXȆV�
ZKROH�ERG\���1DNDQLVKL���������ȁ���

2QO\�DIWHU�WKH�RZQHU�OHDYHV�GRHV�(LVDNX�VQHDN�RXW�RI�
WKH�URRP�ZLWK�WKH�LQWHUSUHWHU��$QG�KH�ORRNV�RXW�WKH�GRRU�
in fear of when the murderers the homeowner must have 
DOUHDG\�JDWKHUHG�ZLOOࡽ�RFN��-XVW�WKHQ��LQ�WKH�GHDG�VLOHQFH�
of the darkness, a loud voice “collecting a ferocious herd” 
UHVRXQGV��:KDW�(LVDNX�VHHV�DQG�KHDUV�DW�WKLV�WLPH�VHHPV�
to be the same phantasmagoria that the Japanese people 
ZRXOG�MRLQWO\�VHH�DQG�KHDU�LPPHGLDWHO\�DIWHU�WKH�*UHDW�.DQWĎ�
(DUWKTXDNH��MXVW�D�\HDU�DIWHU�WKH�QRYHOOD�ZDV�SXEOLVKHG��
Completely overwhelmed by the illusion that the Futei Senjin 
were coming in throngs, the capital region of the Japanese 
HPSLUH�EHFDPH�D�FKDRV�RI�WKH�UXWKOHVV�VODXJKWHU�RI�.RUHDQV��
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it literally became a “moor where bone fragments were 
VFDWWHUHG�LQ�WKH�VKDGRZV�RI�FUHHS\�VLOYHU�JUDVVࡽ�RZHUVȊ�

$V�(LVDNX�KHDUG�WKH�YRLFH��KH�SLFWXUHG�Dࡽ�RRG�RI�WKH�
murderers called forth by the homeowner and in cahoots 
with one another in the moonlight, with their crazed, 
IULJKWHQLQJ�H\HV�KH�KDG�VHHQ�SDVVLQJ�WKURXJK�WKHࡼ�HOG�
VXPPHU�JUDVV��7KH\�ZHUH�DOO�VFUHDPLQJ�IURP�WKH�GHSWK�
of their bellies, blood-thirsty, as if they were going to 
UHOLHYH�DOO�RI�WKHLU�\HDUV�RI�SHQW�XS�UDJH�WKHUH�WRQLJKW��
The scene of the moment began to swirl before his eyes, 
DV�LI�KH�ZHUH�ORRNLQJ�DW�D�SLFWXUH�ERRN�GHSLFWLQJ�KHOO��
They came in twos, threes, and fours, and from hill to the 
hill exchanged resounding voices as though promised in 
DGYDQFH���1DNDQLVKL���������ȁ���

+RZHYHU��LW�WXUQV�RXW�WKDW�DOO�RI�WKLV�ZDV�EXW�Dࡼ�JPHQW�RI�
LPDJLQDWLRQ�ERUQ�RI�(LVDNXȆV�DQ[LHW\��ZKDW�DSSHDUHG�LQ�IURQW�
of him as he was trying to climb over the earthen wall with 
a solemn heart was not a ferocious Futei Senjin, but a tail-
waving house dog, and what he thought was the roar of the 
)XWHL�6HQMLQ�ZDV�MXVW�WKH�VRXQG�RI�RZOV�FDOOLQJ��2QO\�ZKHQ�
Eisaku picks up the voice of the owner of the house asking 
LI�KH�QHHGV�WRࡼ�QG�WKH�EDWKURRP�GRHV�(LVDNX�UHDOL]H�WKH�
intention of that man sneaking into the room, examining the 
JXHVWVȆ�OXJJDJH�

What is noteworthy here is that Eisaku’s fantasies about 
the Futei Senjin were not just an illusion independent of 
KLV�FRQWH[W��7KH�RZQHU�RI�WKH�KRXVH�PLV�JDXJHG�WKH�JXHVW�
who had come suddenly for no good reason as a Japanese 
RࡺFLDO�RU�DQ�DVVDVVLQ��DQG�ZDV�VR�VXVSLFLRXV�WKDW�KH�FRXOG�
QRW�KHOS�EXW�LQVSHFW�WKH�VOHHSLQJ�JXHVWȆV�EHORQJLQJV��6XFK�DQ�
interpretation is natural from the homeowner’s point of view, 
but as a result, this risky behavior serves as an opportunity 
for the specter of the Futei Senjin to explode in Eisaku’s 
SV\FKH��,Q�RWKHU�ZRUGV��WKH�SKDQWDVPDJRULD�(LVDNX�VHHV�DQG�
hears is but a culmination of the refractions of amalgamating 
mutual distrust and fear between the colonizer and the 
FRORQL]HG��:KLOH�(LVDNX�LV�WHUULࡼHG�WKDW�WKH�)XWHL�6HQMLQ�
would hurt him, the target of this fear, the Futei Senjin, is also 
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VXಀHULQJ�IURP�D�VHQVH�RI�FULVLV�RYHU�D�VXVSLFLRXV��XQLQYLWHG�
JXHVW�ZKRVH�LGHQWLW\�LV�XQNQRZQ��7KH�YLYLG�GHSLFWLRQ�RI�
the structure of the lack of communication and fear in the 
interaction to which colonial rule gave birth is precisely the 
UHPDUNDEOH�FKDUDFWHULVWLF�DQG�KLVWRULFDO�VLJQLࡼFDQFH�RI�WKLV�
QRYHOOD��

 

5.Moving Forward: Beyond the 
Symbol of the “Futei Senjin”

The message that Nakanishi Inosuke tried to convey 
through his colonial novella Futei Senjin [The Unscrupulous 
.RUHDQ@�ZDV�XQIRUWXQDWHO\�QRW�GHOLYHUHG�HಀHFWLYHO\�WR�WKH�
subjects of the colonial center, and in the end, the common 
illusion regarding the Futei Senjin resulted in an indescribable 
WUDJHG\��:KDW�LV�ZRUWK�QRWLQJ�LV�WKDW�WKH�V\PERO�RI�WKH�)XWHL�
Senjin has not disappeared from Japanese society even now, 
QHDUO\�D�KXQGUHG�\HDUV�DIWHU�WKH�QRYHO�ZDV�SXEOLVKHG��,W�LV�
time to heed again the warnings from the novella Futei Senjin 
[The Unscrupulous Korean] so as not to repeat the mistakes of 
FRORQLDO�KLVWRU\�

In the novella is a memorable scene concerning the 
communication among people who do not know one another 
ZHOO��(LVDNX��ZKR�LV�VSHHFKOHVV�DIWHU�KHDULQJ�WKH�VWRU\�RI�WKH�
daughter of the Korean man, once again slowly observes the 
owner smoking while they are sharing wine: “When I saw the 
owner, who pulled his chin down as much as he could toward 
the long-slung bill of water, with his cheeks bulging, and 
sucked like a child clinging to the mother’s breast, Eisaku felt 
D�VLPSOLFLW\�WKDW�GDUHG�QRW�EH�GHVFULEHG��+H�FRXOGQȆW�EHOLHYH�
that an old man like this could be seen by some as a crazed 
demon in this very complex background of life (Nakanishi 
��������ȁ����Ȋ

In a way, the most meaningful realization that Eisaku 
gains through his trip may be as trivial and ordinary that 
DERYH��+RZHYHU��OHW�XV�LPDJLQH�WKDW�DIWHU�WKLV�WULS��(LVDNX�
JRHV�WR�7ĎN\Ď�DQG�H[SHULHQFHV�WKH�*UHDW�.DQWĎ�(DUWKTXDNH�
ODWHU��:RXOG�KH�KDYH�WKHQ�FKDVHG�DQG�WULHG�WR�PXUGHU�
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.RUHDQV�LQGLVFULPLQDWHO\�ZLWK�EDPERR�VSHDUV"�3HUKDSV�QRW��
And perhaps the only reason one can believe this is because 
Eisaku has realized that a human being, “who seems to 
some as though the devil were running wild,” is actually just 
RUGLQDU\��MXVW�OLNH�KLPVHOI�

$�IHZ�PRQWKV�DIWHU�WKH�*UHDW�.DQWĎ�(DUWKTXDNH��
Nakanishi forthrightly condemned the representation of the 
Futei Senjin that resulted in the massacre of innocent people: 

As a test, please try reading articles about Korean people 
LQ�GDLO\�QHZVSDSHUV�SXEOLVKHG�LQ�.RUHD�DQG�-DSDQ��:KDW�
do you see reported there? It may be because I am ill-
informed, but it may be fair to say that there are few 
articles that introduce the beauty of the Korean land, 
the true and the sublime embodied in Korean art, and 
WKH�HOHJDQFH�RI�WKH�.RUHDQ�VSLULW��7KHUH�KDYH�DOVR�EHHQ�
newspapers that have reported bombs, gunshots, raids, 
killings, in fact all kinds of sensationalized, terrifying 
ZRUGV�DV�WKH�XQVFUXSXORXV�DFWV�RI�WKH�)XWHL�6HQMLQȂVRPH�
newspaper has recently changed the term to Fuhei Senjin 
(malcontent Koreans) And all of this in an exaggerated 
style of writing that seems to be wishing that something 
ZRXOG�KDSSHQȏ7KH�.RUHDQ�SHRSOH�DUH�VDFULࡼFHG�WR�
“journalism” without any consideration and are engraved 
in the quotidian consciousness of the Japanese people as 
a vision of dark terror…Dare I say, might not the rumor 
of Koreans rioting have been the natural eruption of this 
-DSDQHVH�VXEFRQVFLRXV"��1DNDQLVKL�����������

It is almost incredible that this article was published 
DOPRVW�D�KXQGUHG�\HDUV�DJR��WKH�UHJUHWWDEOH��KLGHRXV��
slanderous writings about the Korean people saturating the 
Internet and the plethora anti-Korean books in bookstores 
with titles that cannot be uttered here tell us that Nakanishi’s 
ZDUQLQJ�WR�WKH�SHRSOH�RI�KLV�KRPHODQG�VWLOO�UHPDLQV�LQWDFW��
:KDW�GRHV�LW�UHDOO\�PHDQ�WKDW�-DSDQHVH�VRFLHW\�LV�VWLOO�VXಀHULQJ�
from the illusion of the Futei Senjin? It is that the unspeakable 
YLROHQFH�WKDW�SURSHOOHG�WKH�PDVVDFUH�DIWHU�WKH�*UHDW�.DQWĎ�
Earthquake still exists in our immediate midst, perhaps even 
LQVLGH�XV��DW�WKLV�YHU\�PRPHQW�
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WR�FKĎVHQMLQ�J\DNXVDWVX�>ȅ7KH�5DSLVW�0\WKRORJ\Ȇ�DQG�
the Massacre of Koreans during the Great Kanto 
(DUWKTXDNH@�Ȋ�ĎKDUD�VKDNDL�PRQGDL�NHQN\ĬMR�]DVVKL�������
7RN\R��+ĎVHLGDLJDNX�ĎKDUD�VKDNDL�PRQGDL�NHQN\ĬMR�

.RED\DVKL��6KLJHR��������.DLVHWVX��1DNDQLVKL�,QRVXNH�
>&RPPHQWDU\��1DNDQLVKL�,QRVXNH@�Ȋ�Nippon puroretaria 
EXQJDNXVKĬ�������ȁ����

.XURNDZD��6R��������ȉ.DLVHWVX��KDWD�QR�QDL�EXQJDNX�
>&RPPHQWDU\��/LWHUDWXUH�:LWKRXW�)ODJV@�Ȋ�Gaichi no 
nihongo bungakusen�������ȁ����
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0DWVXGD��7RVKLKLNR��������1LSSRQ�QR�FKĎVHQ�VKRNXPLQFKL�
shihai to keisatsu�>D]HNXUD�VKREĎ@

1DJDWD��$NLIXPL��������1LSSRQ�QR�FKĎVHQ�WĎFKL�WR�NRNXVDL�
NDQNHL��FKĎVHQ�GRNXULWVX�XQGĎ�WR�DPHULND������ȁ���� 
[Japanese Governance and International Relations: 
Korean Independence Movement and the United States 
����ȁ����@�7RN\R��+HLERQVKD�

1DNDQLVKL��,QRVXNH��������ȉ&KĎVHQMLQ�QR�WDPH�QL�EHQ]X�>2Q�
%HKDOI�RI�.RUHDQV@�Ȋ�.LNDQ�EXQJDNX�WHNL�WDFKLED��������
���ȁ�����

1DNDQLVKL��,QRVXNH��������ȉ2PRLGH�QR�KRNX�VHQ�S\RQ\DQJ�
>0HPRULHV�RI�1RUWKHUQ�.RUHD�DQG�3Ȇ\ĐQJ\DQJ@Ȋ��
Jinminsensen�������ȁ����

1DNDQLVKL��,QRVXNH��������3XOO\ĐQJVĐQLQWȆPQĐKĮLGĮUĮL�WĮQJ�
WZLHVĐ��7UDQVODWHG�E\�3DQ�+\ĐQVĐN��6HRXO��+\ĐQLQ��

2KDUD��+LUR\XNL��������7DLVKĎ�GDLVKLQVDLȂEĎN\DNX�VDUHWD�
GDQVĎ�>7KH�*UHDW�(DUWKTXDNH�RI�7DLVKĎ��7KH�)RUJRWWHQ�
)DXOW�/LQH@��7RN\R��6KLURPL]XVKD�

7DND\DQDJL��7RVKLR��������ȉ1DNDQLVKL�,QRVXNH��PLQ]RNX�
no mizo o ishiki shitsutsu rentai o mezasu Inousuke 
[Nakanishi: Aiming for Solidarity While Being Aware of 
(WKQLF�*DSV@��Ȋ�,Q�.DQNRNX�FKĎVHQ�WR�PXNLDWWD����QLQ�QR�
nipponjin��HGLWHG�E\�7DWHQR�$NLUD�����ȁ�����7RN\R��$NDVKL�
VKRWHQ��

7DND\DQDJL��7RVKLR��������ȉ1DNDQLVKL�,QRVXNHȊ�,Q�.RNN\Ď�
R�NRHUX�K\ĬPDQL]XPX, Edited by Suzuki Yasushi and 
+ĎVHLGDLJDNX�NRNXVDL�EXQND�JDNXEXKHQ����ȁ����7RN\R��
+ĎVHL�GDLJDNX�VKXSSDQN\RNX�

<L��6ĮQJ\ĐS��������ȉ6DQ�LFKL�XQGĎNL�QLRNHUX�FKĎVHQ�]DLMĬ�
QLSSRQMLQ�VKDNDL�QR�WDLĎ�WR�GĎNĎ�>&RUUHVSRQGHQFH�DQG�
Trends of Japanese Society in Korea during the March 
)LUVW�0RYHPHQW@�Ȋ�-LQEXQJDNXKĎ��������ȁ�����
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<L��<ĐQJVXN��������,KĎ�QR�NLRNX [Memory of a Foreign 
&RXQWU\@��7RN\R��6KĎEXQVKD�


