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Abstract
In the one hundred years since the March First Movement,
Keeping this current state in mind, this article examines
how the March First Movement was understood in Japanese
literature in an attempt to shed light on the various historical
the author discussed in this article, is a rare Japanese writer
who recognized the historical nature of the March First

he published a series of writings depicting colonial Korea in
Futei Senjin [The Unscrupulous Korean], and examines the
Senjin” began to be used by the Japanese colonial power,

the rapid expansion of the term, from Korea to the colonial
in the colonial center, creating an extremely negative and
term “Futei Senjin” can be characterized as an amalgam of
the frightening, repulsive images of colonial Korea held by the
indiscriminate massacre of Koreans by the Japanese people

of these distorted images of Koreans shared by the Japanese
in his anti-colonial novella Futei Senjin [The Unscrupulous
Korean], a warning that has yet to lose its validity in the
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1. Prologue: Nakanishi Inosuke and
Colonial Korea
The hundredth anniversary of the March First Movement
has recently passed, and in line with the attempt to shed light
on the March First Movement from various perspectives, this
article examines how Japanese literature understood this
writer who recognized the historical nature of the March First
Movement as a fundamental protest against colonial rule and
published many a bold critique of Japanese colonialism in the

and Christian beliefs, Nakanishi gauged the realities in the

According to his own retrospection, he was sent to prison for
writing critiques against the Japanese Government-General

hardships of prison life in a colony, an experience all too rare

published the colonial novel Akatsuchi ni Megumu Mono
groundbreaking work was noted as a critical portrayal of the

Movement, a number of Japanese intellectuals, including

However, few people fundamentally took issue with the
circumstances, Nakanishi was exceptional in questioning the
Following Akatsuchi ni Megumu Mono [What Sprouts
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Futei Senjin
he published a long novel titled Nanjira no Haigo Yori [From
Behind Your Back] featuring a Korean female independence

of which Koreans were massacred indiscriminately, as is well
Nanjira no
Haigo Yori
such a fashion, Nakanishi tried to inform the Japanese people
of the reprehensible colonial rule by releasing anti-colonial
shaken by the aftermath of the March First Movement and the
The most noticeable feature of Nakanishi as a socialist
writer is that he was keenly aware of the problem of ethnonationality, which was generally neglected because it was
considered less important than the problem of class at the
colonial Korea to which he paid attention, but also Manchuria
and Taiwan, about which he also produced writings in
rare Japanese writer during the Japanese colonial period
who steadfastly pursued anti-colonialism and anti-fascism

of Japanese literature, amidst the great trend in world
published the classic colonial novella Heart of Darkness
their attention to colonial issues, as cultural and ideological
currents underwent fundamental changes within the Western
Road to India
Voyage au Congo
of colonial rule, ultimately leading to a series of works that
deserve to be registered in the history of world literature
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With this development of the history of world literature in
mind, the importance of Nakanishi is even more pronounced
when one hears Watanabe Kazutami’s arguments: “It was only
after World War I that writers of advanced nations began to

of Nakanishi Inosuke’s Akatsuchi ni Megumu Mono [What
in portraying the March First Movement, Futei Senjin [The
Unscrupulous Korean] captured a more heightened purity
of anti-colonialism than that in Akatsuchi ni Megumu Mono
In such a milieu, Futei Senjin [The Unscrupulous Korean]

faithfully portrayed the image of Koreans within the Japanese
imagination, which dramatically deteriorated after the March
First Movement and fundamentally changed relationship
novella posits a desperate atmosphere as if foretelling the
literal ethnic massacre that took place in the heart of the

2. Road to the Futei Senjin
Set three years after the March First Movement, Futei
Senjin [The Unscrupulous Korean] tells the story of Usui
Eisaku, a young Japanese man, who is traveling to meet a
with the thought, “I thought I should enter the den of the Futei
Senjin based in the northwestern part of the country to talk

follows: “A few years ago, when popular movements broke
out in this country, leading to a huge whirlpool of unrest, his
daughter, who was then only a schoolgirl, threw herself into
It is important to note that the land where Eisaku travels
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is located in the northwestern part of the Korean peninsula,

was not in Korea during the March First Movement, he had

of An Jung-geun and Kang Woo-kyu, he said, “The northern
revolutionaries and righteous assassins came from northern
Korea…It is no exaggeration to say that northern Korea is
strong spiritual climate of northern Korea and its numerous
achievements imprinted in history of modern Korean people
forces in Futei Senjin [The Unscrupulous Korean] perfectly
captures such an image of the northern Korean, and Eisaku is
Departing the train in a desolate plain, Eisaku crosses
several symbolic boundaries before arriving at the destination

interpreter, Eisaku walks through a path that resembles a
valley because one side of the ridge has collapsed:
As Eisaku looked up at the cracks in the large strata
that seemed just about to crumble, he thought it would
collapsed, Eisaku and his Korean interpreter would be

light thrust on one side of that high mountain seemed
The sentiment was almost the same as what he felt about

geological features of Korea, Eisaku thought, touching a
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In such a way, Eisaku subconsciously harbors a great
fear of the image of the unbreakable unity of the Korean
people, and this feeling is projected onto the mountains and
collectivity of the Korean people, which is made manifest visspirit of the “unscrupulous Koreans,” who conspire in groups
fashion, Nakanishi sets the main character as someone who is
generally consumed with the thoughts of the “unscrupulous
After passing through the valley-like path and a mountain
that has served as a boundary between the police force and

liaise the mysterious atmosphere in the river with the image
of the Korean people: “It was already shining like the scales of

remembered the eyes of the Koreans he had met on the street
might together be creating the peculiar atmosphere of this

Eisaku begins to feel nervous because no matter how much
the interpreter cries out for the boatman, but fortunately,
kicks him to wake him up: “The boatman, who came all the
way to where Eisaku was standing, stood still, staring at him
Suddenly, the face that had appeared half asleep took on a

March First Movement clearly had changed the relationship
Eventually, at sunset, Eisaku arrives at the village where
houses and the residents in the village, he recalls the pre-
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modern images of the renowned popular uprisings in Japan

the agricultural villages of Japan during the same period,
is clearly pregnant with the imperial consciousness of the
villagers staring at him as a stranger, he feels the slight but
inescapable fear that the anxiety he has felt about the unity of
the Korean people on his travels will become a reality: “Eisaku
felt that if one of them shouted something, the villagers would
pour out from their houses, armed to the teeth, and surround

3. Origin, Expansion, and Detonation
of the Term “Futei Senjin”
Before examining the scene of Eisaku entering the

Nakanishi meant by the provocative title Futei Senjin [The
When the March First Movement transpired, the colonial

armed forces, we give the police agency the freedom to search
of the country ultimately committed various massacres,
As is well known, in colonies such as Taiwan and Korea,
the Constitution of the Empire of Japan, more commonly
known as the Meiji Constitution, was not enforced, as the
colonies were placed under legal systems divergent from
Meiji Constitution relating to the martial law was not applied
as above indicates that Korea was actually under martial law
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enforced was not a colony, but the capital region of the

people as well as the police and troops, armed with primitive
weapons such as bamboo spears massacred Koreans

colonial violence was the decisive response of and sanguine
revenge for the March First Movement by the colonial
Needless to say, the responsibility of the Japanese

that the general public took the initiative in instigating and
exercising violence by avoiding the control of governmental

is it the media that instigated fear and hatred, or the army
and the police that directly murdered the Koreans? Should
only those who, outside governmental authority, actually
committed the murders be punished? This problem has
indiscriminate massacre of innocent Koreans demonstrates
that it was in fact the center of the empire, which treated
colonies as a land of darkness where the light of civilization
The fact that the Japanese people literally went hunting
for humans was a decisive revelation that the Japanese
themselves had been dehumanized to the point where they
could not recognize as humans those under their colonial
But the fear and hatred of the Korean people in the
Japanese community, which led to the massacre, were closely
related to the collective image of those who had caused the
was the derogatory term “Futei Senjin” that symbolized such

“Senjin” is an extremely arrogant, malicious term debasing
the Korean people, a term that was not just the abridged
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colonial rule as evil terrorists, but the March First Movement
led to the rapid expansion of the term from colonial Korea to

anti-Japanese independence movements were most diverse

security reports of the Japanese Government-General in the

published in Japan and Korea that included the term “Futei

Thus, even in the colonial center, which had not experienced
the March First Movement directly, the recognition of term

term can be seen as an encapsulation of the frightening,
repulsive image of colonial Korea that the Japanese harbored
Meanwhile, the March First Movement also produced
numbers,” which had the potential to temporarily invalidate

colonial oppression the Koreans were placed under, the
fact that Koreans were an overwhelming majority in terms
numbers,” the various representations of the Futei Senjin,
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the object of fear and disgust for the Japanese, began to
be subverted in Korea, taking on meanings opposite to the

various spaces were reported at a large gathering of more

were then arrested were generally sentenced to less than
three years in prison, and as many were granted amnesty, the
They also complained that as a result of these actions, the
arrested Koreans felt that they had become great national
heroes and began to accept the term ‘Futei Senjin’ as no
that pro-Japanese Koreans were facing persecution by the
independence movement organizations and insisted on
In light of such a backdrop, the novella Futei Senjin [The
Unscrupulous Korean] can be seen as a work on the subject of
the oscillation, agitation, or subversion of the representations
of the term “Futei Senjin” precipitated by the March First

was an extremely dynamic concept that could rather be
was attempting to overturn the image of a colonial Korean

4.That Which Is at the
“Heart of Darkness”
Now, let us enter the core part of the novella, namely the
eventually arrives at the house, his destination of the trip,
and as a guest from afar, he is received by the homeowner
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between the two is described as follows: “Eisaku raised his
But the other party looked at his face with almost the same
slight nervousness as if not wanting lose, a sharp gleam from

Here, it would be helpful to think of L’Hôtel
Albert Camus, who was born in colonial Algeria, to gain a
spends the night with an Arab suspected of murder at a school
about what kind of existence he should choose to be in front
Futei
Senjin [The Unscrupulous Korean] and L’Hôtel, the authors of
publication, share the basic structure of a colonizer's uneasy
psychology in confronting unfamiliar colonized people in
Moreover, the colonizer and the colonized spend the night in
The owner of the house has several conversations with
when he talks about the painful memory of his daughter
getting to know each other to some extent, the owner brings a
(traditional
Korean jacket) his daughter was wearing when she was
garment torn by the swords of suppression forces and talks
(However, the important part of the story was censored and
darkness” was the blood-stained
, a symbol of the
Korean people, and the relentless sorrow and anger of a
After dinner, Eisaku, who, along with his interpreter,
is guided to his bedroom, falls asleep with an incredible
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a brief period of deep sleep, Eisaku notices that a suspicious
person is crouching in front of his and the interpreter’s

intruder is neither the Futei Senjin who is trying to kill his
Japanese enemy, nor just a petty thief, but the owner of the
owner of the house reverberating throughout his whole body
through an illusion in the dark:
The place where he was lying now instantly took on a
grotesque atmosphere, and the surroundings at some
point felt almost like a wilderness, where bone fragments
were scattered in the shadows of bleak silver grass
the house, who had been extremely passionate in the
evening, rose suddenly from among the silver grass and
burning with hatred and revenge! What does love for
mankind even mean?! How do fellow Koreans throughout
the world matter?! Look at this! Look at this! The owner
of the house grabbed his daughter’s torn, blood-soaked
clothes with those trembling hands and shook them
one point, blood permeated the eyes of the homeowner

in fear of when the murderers the homeowner must have
of the darkness, a loud voice “collecting a ferocious herd”
to be the same phantasmagoria that the Japanese people

Completely overwhelmed by the illusion that the Futei Senjin
were coming in throngs, the capital region of the Japanese
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it literally became a “moor where bone fragments were

murderers called forth by the homeowner and in cahoots
with one another in the moonlight, with their crazed,

of their bellies, blood-thirsty, as if they were going to
The scene of the moment began to swirl before his eyes,
They came in twos, threes, and fours, and from hill to the
hill exchanged resounding voices as though promised in

of him as he was trying to climb over the earthen wall with
a solemn heart was not a ferocious Futei Senjin, but a tailwaving house dog, and what he thought was the roar of the
Eisaku picks up the voice of the owner of the house asking
intention of that man sneaking into the room, examining the
What is noteworthy here is that Eisaku’s fantasies about
the Futei Senjin were not just an illusion independent of
who had come suddenly for no good reason as a Japanese

interpretation is natural from the homeowner’s point of view,
but as a result, this risky behavior serves as an opportunity
for the specter of the Futei Senjin to explode in Eisaku’s
hears is but a culmination of the refractions of amalgamating
mutual distrust and fear between the colonizer and the
would hurt him, the target of this fear, the Futei Senjin, is also
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the structure of the lack of communication and fear in the
interaction to which colonial rule gave birth is precisely the

5.Moving Forward: Beyond the
Symbol of the “Futei Senjin”
The message that Nakanishi Inosuke tried to convey
through his colonial novella Futei Senjin [The Unscrupulous
subjects of the colonial center, and in the end, the common
illusion regarding the Futei Senjin resulted in an indescribable
Senjin has not disappeared from Japanese society even now,
time to heed again the warnings from the novella Futei Senjin
[The Unscrupulous Korean] so as not to repeat the mistakes of
In the novella is a memorable scene concerning the
communication among people who do not know one another
daughter of the Korean man, once again slowly observes the
owner smoking while they are sharing wine: “When I saw the
owner, who pulled his chin down as much as he could toward
the long-slung bill of water, with his cheeks bulging, and
sucked like a child clinging to the mother’s breast, Eisaku felt
that an old man like this could be seen by some as a crazed
demon in this very complex background of life (Nakanishi
In a way, the most meaningful realization that Eisaku
gains through his trip may be as trivial and ordinary that
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And perhaps the only reason one can believe this is because
Eisaku has realized that a human being, “who seems to
some as though the devil were running wild,” is actually just

Nakanishi forthrightly condemned the representation of the
Futei Senjin that resulted in the massacre of innocent people:
As a test, please try reading articles about Korean people
do you see reported there? It may be because I am illinformed, but it may be fair to say that there are few
articles that introduce the beauty of the Korean land,
the true and the sublime embodied in Korean art, and
newspapers that have reported bombs, gunshots, raids,
killings, in fact all kinds of sensationalized, terrifying
newspaper has recently changed the term to Fuhei Senjin
(malcontent Koreans) And all of this in an exaggerated
style of writing that seems to be wishing that something
“journalism” without any consideration and are engraved
in the quotidian consciousness of the Japanese people as
a vision of dark terror…Dare I say, might not the rumor
of Koreans rioting have been the natural eruption of this

It is almost incredible that this article was published
slanderous writings about the Korean people saturating the
Internet and the plethora anti-Korean books in bookstores
with titles that cannot be uttered here tell us that Nakanishi’s

from the illusion of the Futei Senjin? It is that the unspeakable
Earthquake still exists in our immediate midst, perhaps even
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